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Image: Eugenia LIM, The Australian Ugliness (still), 2018, 3-channel video 
installation. This project was commissioned by Open House Melbourne and 
Melbourne School of Design, supported by the Australia Council for the Arts, 
Creative Victoria, City of Melbourne, Australian Cultural Fund, Gertrude 
Contemporary Studio Program, Robin Boyd Foundation, Kane Constructions and 
The Post Lounge. Photo: Tom Ross.



WELCOME_

In 2019 the Samstag Museum of Art program 
will comprise four Seasons, during which nine 
exhibitions of quality and diversity will be 
presented. Six of these will be original projects 
created by the Samstag Museum working closely 
with artists. Our associated ON ART program of 
talks, performances and events will add depth and 
interest for students and Museum visitors. 

Building upon the artistic success of previous 
Adelaide Festival partnerships, the Samstag 
Museum has reprised the Adelaide//International as 
a recurrent fixture, to run in consecutive years from 
2019 to 2021. 

In its Season One iteration, the ‘new’ Adelaide//
International brings together a complementary 
group of arts practitioners from Australia and 
overseas, each presenting sophisticated works of 
visual drama, intrigue and challenge. 

Two touring exhibitions from the Australian War 
Memorial – For Country, for Nation and Reality 
in flames: modern Australian art and the Second 
World War – will launch Season Two on 25 April 
to commemorate ANZAC Day. The Museum 
has additionally commissioned two original 
performative works by First Nations artists 
Unbound Collective and James Tylor to bring a 
local perspective and new stories to For Country, for 
Nation.

Season Three continues Samstag’s long-standing 
and distinguished series focussing in depth on 
individual South Australian artists. UniSA alumnus 
and lecturer Louise Haselton will be celebrated 
in a major survey exhibition accompanied by a 
SALA monograph published by Wakefield Press. 
Alongside this, Samstag is honoured to present a 
tribute exhibition of photographic works by the late 
and much-revered Sandra Elms, who was Samstag’s 
graphic designer of choice from the Museum’s 
establishment in 2007 until her untimely death in 
2018. 

Concluding our 2019 Seasons, Samstag Museum 
is proud to present a survey of selected works 
by internationally renowned multimedia artist 
Fiona Tan, in a high-quality project developed 
collaboratively with the Adelaide Film Festival for 
the OzAsia Festival.

At the University of South Australia, the Samstag 
Museum of Art’s continuing goal is to make a 
dynamic and indispensable contribution to the 
intellectual and cultural life of our community 
through our changing exhibitions program of 
contemporary visual art as well as art of the past 
that has relevance for us today. The Samstag 
Museum additionally manages works of art  
on campus, and administers the prestigious  
Anne & Gordon Samstag International Visual Arts 
Scholarships.

We warmly invite your participation.

Erica Green_ Director
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The Adelaide//International is a new series of exhibitions for the 2019, 2020 
and 2021 Adelaide Festivals, each comprising works by artists from Australia 
and overseas, along with associated forum programs. 

In 2019 two Australian artists — Brook Andrew and Eugenia Lim — and two 
international — Lisa Reihana (New Zealand) and Ming Wong (Singapore) — 
will be featured in an exhibition exploring histories of migration, the impact of 
cultural exchange on communities and individuals, and questions of who holds 
the power of narration.

Lisa Reihana’s panoramic video in Pursuit of Venus [infected] was the most 
discussed and acclaimed work from the 2017 Venice Biennale and will be 
presented at its original extraordinary scale. Ming Wong turns a scene from 
Wong Kar-wai’s film In the Mood for Love on its head with his playful In Love for 
the Mood, recasting a Caucasian actress — who falters through her inadequate 
grasp of Cantonese — in the pivotal lead roles.

The 2019 exhibition will also include world premieres of work from Brook 
Andrew and Eugenia Lim, the latter of whom appears as the mysterious gold 
Mao-suited persona from her celebrated series The Ambassador. In contrast, 
Brook Andrew’s slightly unsettling installation Room B aims to repair and 
broaden the representation of Aboriginal history.

This complementary quartet of work by four brilliant artists is not to be 
missed.

Held on the opening weekend of the Adelaide Festival, the 2019 Adelaide//
International Forum will provide a platform for debate on our changing and 
ever more connected world, and will feature a performance by Eugenia Lim. 

Following the Forum, the West End comes alive from 5pm with featured 
events across the precinct at Samstag, SASA Gallery, ACE Open and 
JamFactory!  Join us at the Samstag Museum for our celebratory launch party 
with music by duo Hartway, pop-up bar by West Oak Hotel and food by Food 
Lore Kitchen.

During March, the Mercury Cinema will present a season of films inspired by 
Ming Wong’s work In Love for the Mood. For screening times and tickets, see 
mercurycinema.org.au

Saturday 2 March 2019 
10am — 5pm Forum / 5 — 7pm Party

ADELAIDE//INTERNATIONAL FORUM + PARTY 



Australian interdisciplinary artist Brook Andrew creates multilayered artworks 
that question the dominance of Western colonial narratives, deliberately locating 
Australia and Indigenous cultures at the centre of a global inquisition. Drawing 
inspiration from archival and vernacular objects, Andrew works with different 
communities — as well as public and private collections around the world — to 
reveal alternative histories that are hidden beneath the legacies of colonialism.

For the Adelaide//International, Andrew presents the premiere of Room B, an 
installation drawn from a body of work shown at the Musée d’ethnographie de 
Genève in 2017 – 2018, and encompassing his video SMASH IT, created whilst 
the artist was a 2017 Smithsonian Artist Research Fellow at the Smithsonian 
Institute, Washington. Within this immersive installation, the artist links 
different histories and peoples previously divided by the trope of ‘primitivism’ and 
the powerful gaze of the European colonial machine. In this way, Room B provides 
viewers new ways to see the world through reinterpreting history and reframing 
inherited experience.

A Samstag Museum of Art Adelaide//International exhibition presented for the 
2019 Adelaide Festival. Extended hours until 5 April, open daily 10am — 5pm.

Image: Brook ANDREW, Mirror II (installation view: The Boomerang Effect, Musée 
d’ethnographie de Genève), 2017, Sapele timber, paint, block board, paper, 
Perspex and glue. 214 x 140 x 140 cm. Photo: Joel Fuchs. Courtesy the artist.

Thursday 28 February to Friday 5 April 2019

ADELAIDE//INTERNATIONAL 
BROOK ANDREW 
ROOM B



This touring project — initiated by 4A Centre for Contemporary Asian Art and 
Museums & Galleries of NSW — presents Lim’s most recent body of work, The 
Ambassador series. In this three-part project, Lim takes on a Mao-like persona who 
sits halfway between truth and fantasy, dressed in a gold lamé suit. Throughout 
each of her works, Lim’s ‘ambassador’ takes on new roles in uncovering the 
Australian-Asian narrative, drilling down into racial politics, the social costs of 
manufacturing, and the role of architecture in shaping society. 

In The People’s Currency performance that forms a crucial part of her exhibition, 
Lim will invite the public to enter into ‘short-term employment’ as shift workers in 
a special economic zone, with visitors participating in and evaluating the impacts 
of global capitalism, labour markets and what it means to be a global consumer.

Take up your shift and contribute to The People’s Currency on Saturday 2 March.

A 4A Centre for Contemporary Asian Art and Museums & Galleries of NSW 
touring exhibition. This project has been assisted by the Australian Government’s 
Visions of Australia program. Presented by the Samstag Museum of Art for the 
Adelaide//International. Extended hours until 5 April, open daily 10am — 5pm.

Image: Eugenia LIM, The People’s Currency (performance still), 2017. This project 
was commissioned by 4A Centre for Contemporary Asian Art, supported by the 
City of Melbourne and part of the inaugural Asia TOPA Triennial of Performing 
Arts. Photo: Zan Wimberley.

Thursday 28 February to Friday 5 April 2019

ADELAIDE//INTERNATIONAL 
EUGENIA LIM 
THE AMBASSADOR



Aotearoa New Zealand-born and Auckland-based (Ngapuhi, Ngati Hine, Ngai Tu), 
Lisa Reihana is a multidisciplinary Māori artist whose practice examines the way 
history is represented. The subjects of Reihana’s portraits inhabit a reinterpreted 
world which is at once both familiar yet different, and where past, present and 
future are mutable.

In 2017, Reihana represented Aotearoa New Zealand in the Venice Biennale with 
the panoramic video in Pursuit of Venus [infected], a moving image interpretation 
of Les Sauvages De La Mer Pacifique (1804), a sophisticated French twenty-panel 
scenic wallpaper depicting the Pacific voyages undertaken by Captain Cook, de 
Bougainville and de la Perouse. Reihana’s reading of this history is darker and 
more nuanced, making narratives visible which were previously absent. Amongst 
the images of South Seas idylls portrayed in the original wallpaper, the imperial 
gaze is turned back on itself by including cultural practices and first-contact 
narratives to reveal sexual exploitation and gender fluidity. in Pursuit of Venus 
[infected] at the Samstag Museum coincides with the 250th anniversary of 
Lieutenant James Cook’s voyage of discovery to the South Pacific, and what was to 
become Australia and Aotearoa New Zealand , to observe the transit of Venus from 
the island of Tahiti on 3 June, 1769.

A Samstag Museum of Art Adelaide//International exhibition presented for the 
2019 Adelaide Festival. Extended hours until 5 April, open daily 10am — 5pm.

Image: Lisa REIHANA, in Pursuit of Venus [infected] (still), 2015-17, multi-channel 
Ultra HD digital video, 7.1 sound, 64 mins. Courtesy the artist and Artprojects 
New Zealand, Creative New Zealand, and New Zealand at Venice Patrons and 
Partners.

Thursday 28 February to Friday 5 April 2019

ADELAIDE//INTERNATIONAL 
LISA REIHANA 
IN PURSUIT OF VENUS [INFECTED]



Singaporean artist Ming Wong works through the visual styles and tropes of iconic 
films and performances. Through reinterpretation of world cinema classics — 
where the artist deliberately miscasts himself and others, often playing multiple 
roles in a foreign language — Wong explores gender, representation, culture 
and identity, considering the means through which motion pictures construct 
subjectivity and geographic location. 

Commissioned for the Singapore Pavilion at the  Venice Biennale in 2009, In Love 
for the Mood is a restaging of Hong Kong auteur Wong Kar-wai’s iconic film In 
the Mood for Love (2000). Wong substitutes a Caucasian actress for the roles of 
both Chow Mo-wan and Su Li-zhen, a man and woman whose respective spouses 
are cheating on them. The actress in Wong’s production is not a native speaker 
of Cantonese, and recites the lines with difficulty — bordering on exasperation 
at times — even though the artist prompts her off-screen. In a performance 
about identity, Wong’s deliberate miscasting of the female lead elevates the film’s 
exploration of the frailty of the human heart to a universal condition encountered 
by all, regardless of race or language.

In Love for the Mood is accompanied by a film program curated by the Mercury 
Cinema. For screening times and tickets, see mercurycinema.org.au

In Love for the Mood is presented courtesy of the Singapore Art Museum.  A 
Samstag Museum of Art exhibition at the SASA Gallery, City West campus, for 
the Adelaide//International.  Extended hours until 5 April, open daily 10am — 
5pm. 

Image: Ming WONG, In Love for the Mood (still), 2009, 16:9 3-channel colour HD 
video with audio, 4 mins.

Thursday 28 February to Friday 5 April 2019

ADELAIDE//INTERNATIONAL 
MING WONG 
IN LOVE FOR THE MOOD 



For Country, for Nation reflects the experience of war from the perspective of First 
Nations Australians.

Curated by Amanda Jane Reynolds for the Australian War Memorial, For Country, 
for Nation brings to light the long-standing tradition of Aboriginal and Torres 
Strait Islander peoples in fighting for Country to reveal stories of service in the 
military and on the front lines of war. Themes of remembrance and tradition 
are explored through family histories, objects, art and photographs from across 
Australia, drawing inspiration from cultural traditions and symbols of warriors’ 
discipline, knowledge, leadership and skill.

For Country, for Nation features contemporary responses to conflict by artists such 
as Tony Albert, Yhonnie Scarce, Megan Cope, Gordon Bennett, Brian Robinson 
and Shirley Macnamara.

An Australian War Memorial touring exhibition, presented by the Samstag 
Museum of Art alongside Reality in flames: modern Australian art and the Second 
World War. The tour of For Country, for Nation has been assisted by the Australian 
Government’s Visions of Australia program and International Art Services 
Australia. 

Image: Tony ALBERT, Coloured Diggers, 2013, acrylic on canvas.  
66 x 178 cm. ART96531.001-004. Courtesy the Australian War Memorial.

Thursday 25 April to Friday 19 July 2019

FOR COUNTRY, FOR NATION



Modern Australian artists were immersed in the Second World War. They served 
in the armed forces, worked with labour groups or in factories, and were also 
employed as official artists observing, recording and interpreting military activity. 
Drawing on their immediate experiences, these men and women responded to 
the upheaval and anxiety of the period to create powerful imagery that explored 
all aspects of life during wartime. They were inspired to create innovative visual 
forms to interpret the experience of combat, the powerfully destructive machinery 
of war, and the vast social upheaval produced by global conflict.

Reality in flames: modern Australian art and the Second World War is the first 
exhibition dedicated exclusively to exploring how Australian modernist artists 
responded creatively to the Second World War. Comprising over eighty artworks 
drawn from the Australian War Memorial’s collection, Reality in flames features 
work by leading artists of the time including Joy Hester, Nora Heysen, Frank 
Hinder, Sidney Nolan, Albert Tucker and Danila Vassilieff. 

An Australian War Memorial touring exhibition, presented by the Samstag 
Museum of Art alongside For Country, for Nation.

Image: Albert TUCKER, Image of modern evil (detail), 1943, watercolour, gouache 
and ink on paper. 16 x 11 cm. ART93996. Courtesy the Australian War Memorial.

Thursday 25 April to Friday 19 July 2019

REALITY IN FLAMES:  
MODERN AUSTRALIAN ART  
AND THE SECOND WORLD WAR



On ANZAC Day, the Samstag Museum of Art welcomes you for an afternoon 
of conversation, performance and food to launch the Australian War Memorial 
exhibitions For Country, for Nation  and Reality in flames. Responding to local and 
national issues and histories surrounding war,  this program invites audiences to 
reflect on the First Nations experience during wartime and peace, both on home 
soil and abroad. Hear from exhibition artists, experience a new performance work 
by Unbound Collective and savour ration-inspired fare by James Tylor.

The Unbound Collective brings together four Adelaide-based First Nations women 
working across art, activism and academia: Ali Gumillya Baker (Mirning), Simone 
Ulalka Tur (Antikirnya/Yankunytjatjara), Faye Rosas Blanch (Mbararam/ Yidinyji) 
and Natalie Harkin (Narungga). On ANZAC Day, the Unbound Collective continue 
their research, video and performance series, Bound and Unbound: Sovereign Acts.

James Tylor is a multidisciplinary artist of Kaurna, Māori and European Australian 
ancestry whose practice examines the impact of colonisation on Australia’s cultural 
identity. In collaboration with chef Shannon Fleming, Tylor presents a series of 
dishes responding to Australian and Aotearoa New Zealand’s military histories, 
offering audiences a culinary way of approaching ideas surrounding the experience 
of war.

Commissioned by the Samstag Museum of Art, to be presented on ANZAC Day 
2019 .

Image: Unbound Collective, Sovereign Acts III: REFUSE (performance still), 2018, 
Vitalstatistix, Port Adelaide. Photo: Tony Kearney.

ANZAC Day, Thursday 25 April 2019

UNBOUND COLLECTIVE  
AND JAMES TYLOR



The Samstag Museum of Art is delighted to present a major exhibition by Louise 
Haselton, one of South Australia’s pre-eminent contemporary artists and the 
feature artist of the 2019 South Australian Living Artists Festival (SALA).

Over twenty-five years, Haselton has established a predominantly sculptural 
practice in which no material is off-limits. By exploring aesthetic connections 
between seemingly disparate material vernaculars, her acts of domestic alchemy 
offer glimpses of the curious inner life of everyday and overlooked things. With 
a distinctive intuition, Haselton’s practice is exemplary of an artist especially 
attuned to the matter of our world. 

Coinciding with the publication of the 2019 SALA monograph focused on 
Haselton, Samstag is proud to direct timely and important attention to an 
influential artist at a pivotal moment in her career. Centred on new work, like 
cures like is an exhibition that draws together the enduring concerns of Haselton’s 
oeuvre — an opportunity to speculate with the artist on the liveliness and 
communicative power of inanimate objects, and the invisible forces that bind and 
repel the world around us.  

A Samstag Museum of Art exhibition presented for the 2019 SALA Festival. 

Louise Haselton has been assisted by the Australian Government through the 
Australia Council for the Arts, its arts funding and advisory body.

Image: Louise HASELTON, End to End 2, 2018, marble, acrylic Perspex, helmet 
shell, rubber, plastic. 40 x 90 x 35 cm. Photo: Sam Roberts. Courtesy the artist and 
GAGPROJECTS, Adelaide and Berlin.

Friday 2 August to Friday 27 September 2019

LOUISE HASELTON 
LIKE CURES LIKE



An exhibition of works by the late South Australian artist Sandra Elms that 
underscores the transportive possibilities of the photograph.

In the first major gallery presentation of the work of Sandra Elms — an artist and 
graphic designer with a practice spanning three decades — Closer is a meditation 
on the pleasure found in careful observation, and in returning to a quiet and 
familiar moment in time.

Created over the course of several years, this photographic series harnesses 
the fading light seen from the artist’s Port Adelaide home. Taken with the lens 
invariably close to its subjects, the images inspire numerous interpretations — 
unknown landscapes, glowing skies and shimmering cosmoses swimming into 
view. 

A Samstag Museum of Art exhibition, paying tribute to a beloved member of the 
Adelaide arts community and Samstag Museum of Art graphic designer from  
2007 — 2018.

Image: Sandra ELMS, two photographs from the series Closer, Hahnemühle 
Photo Rag. Each 150 x 150 cm. Courtesy the artist and Tony Kearney.

Friday 2 August to Friday 27 September 2019

SANDRA ELMS 
CLOSER



The Samstag Museum of Art brings a concise selection of works by Fiona Tan to 
Adelaide. Centring upon the Australian premiere of the 2016 work Ascent, this is 
the first significant presentation of the artist’s work in our country in ten years. 

Ascent is not only a reflection on Mount Fuji — a mountain of great significance 
to the Japanese — but also a study of visual culture, and a tribute to the history 
of both photography and film. Tan spins a fictional narrative that shifts and bends 
the distinction between still and moving images. Resonating with the climb to 
the top of the mountain, the story alternates between narration and history, from 
Western imperialism to modern tourism, from the early days of photography to 
the present day. 

Living and working in the Netherlands, Indonesian born and Australian raised 
artist Fiona Tan is widely regarded for her poetic meditations on representation, 
time and place. Skilfully crafted and ambitious in scope, Ascent is a work that 
draws upon Tan’s full range as an artist. Filling the Museum’s largest gallery, it is 
accompanied by a selection of earlier work demonstrating her singular ability to 
create beautiful things that people can enjoy and think about.

A Samstag Museum of Art exhibition presented in association with the Adelaide 
Film Festival for the 2019 OzAsia Festival, assisted by the Australian Government 
through the Australia Council for the Arts, its arts funding and advisory body.

Image: Fiona TAN, Ascent (still) 2016, 2 part installation. 

Friday 18 October to Friday 6 December 2019

FIONA TAN 
ASCENT



The Anne & Gordon Samstag International Visual Arts Scholarships were 
established in 1991 through a bequest by American artist Gordon Samstag. 
Mr Samstag’s will provided funds for awarding annual scholarships enabling 
Australian visual artists to study and develop their artistic capacities, skills and 
talents outside Australia.

The scholarships are administered by the University of South Australia through 
the Samstag Museum of Art on behalf of Gordon Samstag’s United States-based 
trustee, the Bank of America.

Each scholarship covers reasonable costs for twelve months overseas, and includes 
a generous tax-exempt stipend, return airfares, and personal travel and medical 
insurance, as well as institutional fees for one academic year of study where 
applicable.

The 2019 Anne & Gordon Samstag International Visual Arts Scholarships were 
awarded to Georgia Saxelby (NSW) and Elyas Alavi (SA).

The Samstag Museum has been named in honour of Anne and Gordon Samstag 
and their remarkable bequest. For more information on the Samstag Program and 
Samstag Scholars, please visit unisa.edu.au/samstag

Image: Elyas ALAVI, Naan/Bread (installation view), 2017, video, Middle Eastern 
bread, LED light, acrylic on wall. Photo: Grant Hancock.

Applications for the 2020 Samstag Scholarships close on 30 June 2019 

SAMSTAG SCHOLARSHIPS PROGRAM



We invite you to join us for Samstag Museum of Art events, openings, tours, talks 
and education programs. Free guided exhibition tours are available for booked 
groups. Complementing the Museum’s exhibitions, the Samstag Museum of Art 
website features essays, interviews, reviews, podcasts and other resources to 
support our education programs.

On selected evenings when Adelaide’s West End comes alive, the Samstag 
Museum opens its doors late. After-hours events in the beautiful Museum 
spaces — designed by the renowned John Wardle Architects — include concerts 
and performances which, over the years, have featured works such as Nought 
by the Australian Dance Theatre, Silence Augmenteth Grief and Sympathy for the 
Devil by the Soundstream Collective, Creatures by Alison Currie & The Human 
Arts Movement, Re-imagine by the Adelaide Chamber Singers and more, only at 
Samstag.

For the 2019 program and bookings, please visit our website and Facebook page or 
contact the Museum on 08 8302 0870. 

ON ART_ 

Everyone is invited to attend ON ART, a free series of conversations, forums, 
workshops and events developed for students and visitors. ON ART provides 
a platform for critical thinking, information and discussion, featuring South 
Australian, national and international artists, curators, writers, performers and 
respected cultural commentators.

Image: Vernon AH KEE, Kaurna Language Ephemeral Public Art Project, 2018, Fenn 
Place, University of South Australia, City West campus. Photo: Sam Noonan.

Throughout the year

EDUCATION, TALKS AND EVENTS
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The Samstag Museum of Art is located at the University of South Australia’s City West 
campus, an easy 15-minute walk from the city centre. Free city trams to the Museum 
operate daily. Parking stations and cafés are located nearby, as well as galleries, cinemas 
and other arts organisations. 

GALLERY OPEN_

Tuesday to Saturday 10am — 5pm or by appointment, with extended hours for special 
events and exhibitions. Closed public holidays, Easter and during exhibition changeovers. 
Free admission — all welcome! 

JOIN THE MAILING LIST_ 

To receive e-invitations to Samstag Museum of Art exhibitions, ON ART and other 
events, please join our mailing list via our website or send your contact details to 
samstagmuseum@unisa.edu.au. 

CONTACT_

T 08 8302 0870 
W  unisa.edu.au/samstagmuseum  
E samstagmuseum@unisa.edu.au

Anne & Gordon Samstag Museum of Art  
Hawke Building, City West campus, University of South Australia  
(corner of Fenn Place and North Terrace) 55 North Terrace, Adelaide SA 5000  
GPO Box 2471, Adelaide SA 5001 

The Samstag Museum of Art, University of South Australia, acknowledges the Kaurna 
people as the traditional custodians of the land upon which the University stands.

@samstagmuseum #samstagmuseum @samstagscholarships #samstagscholar 
#samstagscholarship @UniSA #UniSA

VISITING SAMSTAG_



FRIENDS AND PARTNERS_

The Samstag Museum of Art is a non-profit museum 
and gallery. The Museum is supported by the 
University of South Australia but also relies on 
partnerships and a variety of funding sources to 
extend its programs and community interface. 

The University of South Australia invites you to 
support and become involved with the Samstag 
Museum of Art. The Museum is a tax-deductible gift 
recipient. To make a donation at any time, please 
visit donate.unisa.edu.au/samstag. For information 
about supporting the Samstag Museum or to discuss 
partnerships, please contact Samstag Museum of Art 
Director Erica Green on 08 8302 0870.

PRESENTING PARTNERS_




